As these articles demonstrate, all of these items were considered "modern" at the time by their creators and by consumers, and together they constitute a rich fabric of Modernist production. In addition, the role of the consumer in the development of a design sensibility casts a strong shadow across many of these articles (and comes to the foreground in the final article, by Carma Gorman). When these more multifaceted, consumer-conscious design practices are examined, they lead to a rethinking of the traditional, style-based history of Modernism. Careers and objects that have hitherto been excluded from the American canon are discovered to be vital to the narrative. On a more fundamental level, it is not merely the historical record that has become fuller through this research, but also our very understanding of what constitutes Modernist design.

